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bikes originated during childhood, when his father prohibited him from touching his 
bike because it was not an entertainment device, but a serious vehicle used for work. 
Some fifty years later, the Club members, including founder Martha Clavijo and mem-
bers “El Gallo” and Orlando Rivera, are dedicated to restoring and tricking-out their 
vintage Schwinns with flags, sound systems, repurposed car horns, stickers, lights, and 
more flags. These humorously fetishized Schwinns speak of a profound melancholia 
for homeland, as well as emotional childhood remembrances. Their appeal is evident 
in the vast audiences that gather to vigorously discuss the ornaments and accessories 
with the Club members when they take the bikes out for rides throughout the city. 

Other artists in this exhibition also explore the bicycle’s role as a symbol for childhood 
memory. Jonathan Brand’s Fallen is a fiberboard replica of the BMX bike that the 
artist had as a youth. The story behind this sculpture, however, is much more com-
plicated than meets the eye. In 1986 Brand desired a Redline RL20, one of the first 
production BMX  bikes ever made. His ideal was out of reach, however, and he had 
to settle for a cheap K-Mart knockoff. In 2007 the artist attempted to recreate some-
thing he could never have again: the K-Mart BMX of his childhood. Through an act of 
retro engineering, he acquired an old Redline and painstakingly transformed it into his 
cherished BMX of memory. This replica did not go far enough, however, and Brand 
then made a three-dimensional pantograph, a device that allowed him to mechanically 
carve an exact duplicate of the replica BMX out of fiberboard. This process of making 
a copy from a copy of something that was originally a copy is an apt metaphor for 
the nostalgia for youth: one can try to replicate the past, but the harder one tries, the 
further it seems to recede.  
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parts of his body working to propel the rickshaw forward. The artist has stated, “All 
you see of these rickshaw wallas is a faceless machine that is cloaked in a thin veneer 
of human skin. Like watching the pistons of heavy machinery moving in constant 
rhythm, they are quite mesmerizing to me.”  The video’s hypnotic soundtrack, by the 
techno band Transglobal Underground, provides not only the title of the piece, but 
also acts to remind us that the vast majority of physical labor done in the world is still 
powered by human muscle.

In recent years “street trials,” an extreme and incredibly physical form of riding relat-
ed to BMX, has quickly evolved. Performed on tough, seatless bikes in urban environ-
ments, the street-trial rider creatively uses any and all features that are normally out 
of bounds for wheeled vehicles, frequently performing delicate hopping and jumping 
maneuvers in which the bicycle and rider are almost standing still. Indeed, the athleti-
cism of street trials is often compared to ballet, due to the control and balance that 
is in evidence. Scottish street-trial rider Danny MacAskill has become widely known 
(mainly through YouTube and Vimeo) for riding skills that are frequently described 
as “sick” (an honorable term in the BMX community). Street-trial riders are clearly a 
breed apart, frequently flouting the law by riding on rooftops and jumping off high-
way overpasses, often performing their skills at off-hours when the streets are empty 
of pedestrians (and police). The MacAskill video included in this exhibition was made 
in Edinburgh by filmmaker and fellow street-trials rider David Sowerby; it is accom-
panied by a chiming guitar soundtrack of the song The Funeral by the American indie 
rock group Band of Horses.      

As bicycles become more common modes of transportation, the architecture to park 
and protect them—the bike rack—has become increasingly ubiquitous, particularly 
in urban areas. However the recent revolution in bicycle design has not been reflected 
in a proliferation of bike racks that combine useful function with high aesthetics. 
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